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Foreword

Through his paintings, Israeli artist Sam Griffin grapples with the personal and
collective trauma sparked by October 7th and the ensuing war. The rapid, quivering
brushwork and erasure of layers of paint in his disquieting landscapes convey the
psychological and physical anxiety and intensity of impending violence and its
aftermath. Griflin’s art has a powerful resonance, as we seek to strengthen the
empathy and mutual responsibility linking North American Jewry and the people
of Israel. His works, forged in the crisis of war, ultimately express the human
capacity for resilience and our shared aspirations for a better future and peace for

Israel and humankind.

Jean Bloch Rosensaft, Director, Dr. Bernard Heller Museum, Hebrew Union College,
New York; Co-Curator of the exhibition
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Sam Griffin

Born and raised in London, Sam Grifin immigrated to Israel alone at 20 and enlisted as
a combat soldier in the IDF. He graduated with a bachelor’s degree in art from the Bezalel
Academy of Art, and has since devoted his professional career to painting. He has exhibited

in many group exhibitions and a solo show, Wise Old Man, at the Jerusalem Biennale 2021.

Immediately after October 7, he joined the reserves in and around Gaza. When he returned
to the studio, he began to paint his wartime experiences, which were exhibited in a small solo
show at the Jerusalem Biennale Spring 2024 and a more comprehensive exhibition, Second
Draft, at The Wolfson Museum of Jewish Art in Jerusalem. His recent turn to depicting
biblical subjects reveals the healing to be found in the texts of our tradition.

Grifhin explains, “After three and a half months of combat in Gaza, I returned home tense
and burnt out. The sharp transition between being a fighter and being a father and spouse left
me unable to function. I had to restore myself to myself and somehow integrate these various
parts within me and with life itself. One of my tools was painting. Entering the studio was
my way to process the experience, express and explain everything I've been going through

internally, and everything I've endured externally in reality, through a visual language.”
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Introduction

Griffin's newest body of work, painted in the past year, is based on the open and urban
landscapes that surrounded him in and around Gaza during two rounds of intensive
military service. Griffin's expressive painting style succeeds in conveying some of the
feelings and emotions that accompany IDF soldiers during long, hard months of combat.
Art, Griflin says, is an important part of processing his experience, and he hopes his
paintings will help other soldiers and all those who suffered during October 7 and this

war to process their own wartime experience.

The question of exactly what the power of this body of work is demands a more
comprehensive answer. The starting point is Griffin's own stated desire to process his
emotional experience, yet the images stored in his memory (and on his cellphone) receive
expressive new interpretations en route to becoming paintings. The works are created
quickly, in an impulsive manner. This is of necessity, in light of Griffin’s painting technique,
in which scraping off layers of paint from the canvas allows the image to emerge. The
alacrity also serves his desire and need for free, unguarded expression, the signature of

his work.
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Immediately after October 7, Griffin joined the reserves in and
around Gaza. When he returned to the studio, he began to paint his
wartime experience. These paintings are based on the open and
urban landscapes that surrounded him in and around Gaza during
two rounds of intensive military service.

Upon being shown as part of an exhibition, the art receives new meanings. These battlefield
landscapes, now devoid of people, invite deep contemplation of wartime experiences. As
opposed to photography, which presents a flat image captured in a single frame, Griffin's
images carry multilayered hidden messages, articulated through his creative process.
His trembling hand is detectable in the brushwork, one can feel his fear and sense his
unconscious will to obscure. These images carry the power to hold a mirror to Israeli

society, and to enter the universal collective memory of a people at war.

Psychoanalyst Heinz Kohut maintained that the celebrated artists of each age are in touch

with its most important psychological tasks; that the artist is “ahead of the scientist in
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responding to [humankind’s] unfolding needs. Through his work [...] the artist prepares
the way for the culturally supported solution of the conflict or for healing of the defect.”

No doubt that one of the most critical contemporary psychological tasks in a post-war
environment is receiving, holding, containing, treating, and healing all of those who were
sent to war as they return from battle. Sam Griflin’s art is a profound invitation to engage

deeply with this process.

Rami Ozeri, Curator

Founder, The Jerusalem Biennale
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Egyptian Border, Dawn, Oil on Paper, 11 x 14 inches, 2024



Near Rafah, Looking North, Oil on Paper, 11 x 14 inches, 2024



Shlomit, Looking North, Oil on Paper, 11 x 14 inches, 2024




View from the West Post, Oil on Paper, 11 x 14 inches, 2024



Khan Yunis I, Oil on Canvas, 67 x 59 inches, 2024



Flare I, Oil on Paper, 11 x 14 inches, 2024



Flare Il, Oil on Paper, 11 x 14 inches, 2024




Flare Ill, Oil on Paper, 11 x 14 inches, 2024



Flare 1V, Oil on Paper, 11 x 14 inches, 2024




Tanks, Khan Yunis, Oil on Canvas, 19.7 x 27.6 inches, 2024



Tanks on the Border, Oil on Canvas, 78.7 x 67 inches, 2024




Road 232, Sunrise, Oil on Paper, 11 x 14 inches, 2024



School, Khan Yunis, Oil on Paper, 11 x 14 inches, 2024



Khan Yunis |, Oil on Canvas, 67 x 59 inches, 2024



View from the Clinic, Oil on Paper, 11 x 14 inches, 2024



Flare, Oil on Canvas, 47.2 x 39.4 inches. 2024



Khan Yunis I, Oil on Canvas, 19.7 x 27.6 inches, 2024



Soldier, Oil on Paper, 11 x 14 inches, 2024



Dawn breaking near Rafah, Oil on Canvas, 27.6 x 31.5 inches, 2024



Road 232, Dawn, Oil on Canvas, 47.2 x 27.6 inches, 2024



Shlomit, Looking South, Oil on Paper, 11 x 14 inches, 2024




Night Vision, Oil on Paper, 11 x 14 inches, 2024




Soldier at Prayer, Oil on Canvas, 19.7 x 27.6 inches, 2024



Morning Mist at Pri Gan, Oil on Canvas, 23.6 x 27.6 inches, 2024



Egyptian Border, Dawn Il, Oil on Canvas, 27.6 x 35.4 inches, 2025



Road 232, Between Be'eri and Re'im, Oil on Canvas, 47.2 x 39.4 inches, 2025



The Forest near Flossenburg, Oil on Canvas, 16.9 x 13.9 inches, 2018



Morning Patrol, Shlomit, Oil on Canvas, 23.6 x 31.5 inches, 2025



Ezekiel’s Vision, Oil on Paper, 11 x 14 inches, 2025



The Israelites Receiving Manna in the Desert, Oil on Paper, 11 x 14 inches, 2025



Elijah’s Ascent, Oil on Canvas, 19.7 x 15.7 inches, 2025



Yaa'cov and the Angel (After Baswell), Oil on Paper, 11 x 14 inches, 2024




Near Rafah, Looking North Il, Oil on Paper, 11 x 14 inches, 2024




Road 232, Between Be'eri and Reim, At Dawn, Oil on Paper, 11 x 14 inches, 2024



Night Vision I, Oil on Paper, 11 x 14 inches, 2024



Flare, Khan Yunis, Oil on Paper, 11 x 14 inches, 2024




Flare over the Clinic, Khan Yunis, Oil on Paper, 11 x 14 inches, 2025



Fog over the School at Dawn, Khan Yunis, Oil on Paper, 11 x 14 inches, 2025
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